
 

 

 

Lorna Horan’s Teaching Notes 

Elementary 
 
Robin pecking for Worms                     Melanie Brown 

Key: C Major 

 

Count carefully from the start to achieve four steady beats per bar ( ), remembering to count 1 beat for 

each crotchet and 2 beats for each minim. A lively tempo and a light, crisp staccato will help to convey 

the delicate, but determined mission of the robin to source it’s next meal. The left hand has little to play 

on the first line, but it is important to note the position of the L H notes and arrange the hand accordingly. 

Aim for an evenly balanced tone between the left and right hands to achieve a pleasing shape to the 

melodic line. The two hands play together at bar 5 and must be carefully coordinated. A robust ff will 

contrast well with the gentler mp at the opening and closing of the piece; aim to punctuate the accents 

to give a little more definition to these notes. 

_________________________ 

 

Whirligig                                Ailbhe McDonagh 

Key: C Major 

 

While there must be 3 beats in each bar, the composer has suggested a flowing pace to give the piece a 

feel of 1-in-a-bar, which will give a spinning effect. The swirly lines that cross from the bass to treble 

clef are phrase marks and indicate that a legato touch is needed as the line transfers from left hand to 

right. All dotted minims should be held for their full value, and observe the pause mark (fermata) in the 

final bar as this indicates that the notes are held for longer than the written value (hold for an extra beat). 

Avoid a heavy-handed touch, (mp is moderately soft) the crescendo and diminuendo detail can be 

subtle, aim for a gentle rise and fall to enhance the shape of each phrase. A small rit. in the final bars 

will bring the piece to a tasteful close.  

________________________ 

 

Witches’ Waltz                    Tamara Niekludow 

Key: A Minor 

 

At first glance, you might be surprised to notice the introduction of leger lines at this early stage of 

learning. This may seem a stretch at such a junior level, but the piece is cleverly written to accommodate 

these details with ease, and it’s a very attractive piece. Crotchets, minims and dotted-minims should be 

carefully counted to ensure a steady  flow throughout. As the line moves between treble and bass clefs 

it is important to establish an even tone across both hands to achieve a seamless and flowing line. With 

the transfer of melody from one hand to the other there is time and space for the hands to change position 

where required. The first change of position for the right hand occurs at bar 5, but observe that the 

previous bar is silent for this hand and will allow three beats for the necessary adjustment to be made. 

Similarly, there is a change of position for the right hand at bar 13, and again the rests in the previous 

bar will help to facilitate this move. Watch out also for the left hand change of position, which occurs 

at bar 14. The fingering indicated will ensure that the notes lie comfortably under the hands. Remember 

to observe the accidentals at bars 5 and 13, and hold onto the tied notes for their full value in the closing 

bars.  

_________________________ 
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Picnic on the Meadow                       Agnieszka Bialek 

Key: C Major 

 

A lively pace will help to convey the jovial character of this piece, which requires a steady  beat 

throughout. The division of crotchets into quavers will need to be carefully explained and measured out 

to ensure rhythmic accuracy, and clapping the rhythm beforehand is a good method of establishing this 

important detail. Avoid a heavy approach when clapping or playing the quavers, they are quicker note 

values and work better with a lighter touch. The right hand has the melodic line and will give direction 

and shape to the piece. The left hand content should support the right hand, without overshadowing it. 

Aim to contrast the f and p dynamics to add tonal contrast. It is possible to do a small rit. in the final 

bar to prepare the left hand for the final chord, so that both notes will sound exactly together.  

_________________________ 

 

Hopscotch                 Aidan Duggan 

Key: C Major 

 

With an Allegro (lively and fast) tempo marking, this piece needs to be bright and playful. Aim for 

short, springy staccato notes to bring energy and bounce. While the rhythmic detail comprises steady 

crotchets throughout, it is important to maintain 4 steady beats in each bar to ensure a steady transfer 

from right hand to left hand; also count the rests with care. Play the accented notes with a little more 

emphasis, to add definition and add dynamic detail to bring shape and colour to the character. Observe 

the legato phrasing in bar 8 to bring a smooth, connected contrast at the end of the piece, and hold the 

final bar for its full 4 beats. 

_________________________ 

 

Cello Study               Melanie Brown 

Key: C Major 

 

Upbeats are a feature throughout this piece, and it is important for the student to understand that an 

upbeat is not a strong beat and should not be played with an accent. The 1st beat of the bar should have 

more prominence. There is a dialogue between left and right hands throughout, and it is important to 

listen to the balance between the two hands and shape the line accordingly. Articulation detail should 

be carefully heeded as the composer has indicated specific instructions for both right and left hands. 

The tenuto marks above notes in the left hand (eg. the 3rd beat of bars 1, 2 and 3) indicate that the player 

should lean on these notes. Always observe rests, and lift off the notes for these silent beats. Aim to 

begin each crescendo quietly so that there is room to expand the dynamic range. 

_________________________ 

 

 

 

 

 

 



 

 

 

Lorna Horan’s Teaching Notes 

Preliminary 
 
Puddle Dance            Agnieszka Bialek 

Key: F Major 

 

A steady  and a lively, energetic pace will suit this piece. The composer has indicated a combination 

of staccato and legato articulation and these contrasts will help to bring out the mischievous character. 

Practise clapping the crotchet/quaver rhythms to begin and this will help to copper-fasten the rhythmic 

detail, approach the quavers with a lighter touch as they can easily become laboured. The left hand 

features chord-playing, and will need care to ensure that the notes sound exactly together each time. 

Observe the accented notes and give these a little more emphasis. Dynamic detail is indicated and will 

add a further layer of colour and appeal. 

_________________________  

 

 

Rowing on a Golden Lake                  Tamara Niekludow 

Key: C Major 

 

This piece requires a legato touch throughout, for both right and left hands. Try to visualise a still lake 

and aim to create a sense of calm. A gentle touch will be needed for the left hand accompaniment, as 

these notes can easily overpower the right hand melody. The melodic line can sing, aim to shape the 

phrases delicately. This needs to have a flowing  pace for the left hand crotchets to roll (the slower this 

is played, the more laboured it can become). Poco rit. is indicated in the final bars: a little slower and 

softer to bring the piece to a gentle conclusion. 

_________________________ 

 

 

Ghosts                       Ailbhe McDonagh 

Key: G Minor 

 

Observe that both right and left hands are written in the bass clef throughout this piece. Also take note 

of the time signature, which indicates that there are 2 minim beats in each bar (this is known as alla 

breve or cut-common time. There is a sombre, spooky quality to this piece with the sustained chords of 

the right hand accompanied by low, growling notes in the left hand. The leger lines may look a little 

daunting to begin, but the notes of the left hand are mostly stationary. The chords of the right hand 

should be carefully placed to ensure that both notes sound exactly together (begin with a firm touch, 

the sound can be reduced to p once a good technique is established. Later, it will be important to balance 

the notes of each chord, and aim to hear the top note of each chord the most. The dynamic level remains 

quiet, aim to explore the softer tones while still shaping each phrase. The tempo is not fast, but must 

have a feel of 2-in-a-bar. It is important for the LH to observe all rests, and release the notes accordingly.  

_________________________ 
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The Palace Window            Leslie Fly 

Key: F Major 

 

In this piece, both right and left hands are written in the treble clef, with the exception of the final bar, 

where the left hand moves down to the bass clef. The melodic line transfers from one hand to the other 

and it is important to listen closely to the balance between the hands, and make sure the melody sings. 

The articulation detail is quite precise with contrasts of staccato notes and long legato phrases, this 

detail will enhance the overall character of the piece. A gentle flow will suit the rhythmic shape of the 

piece, counting 3 steady beats in every bar. Gently shape each phrase to musically enhance. Count the 

final bars carefully, holding each dotted-minim for 3 full beats, and gracefully release the final chord. 

_________________________ 

 

 

Monsters from Outer Space are Coming           Melanie Brown 

Key: C Major 

 

Rhythmic precision is central to the character of this piece; the rhythmic pattern remains the same for 

the first six bars, but observe how that pattern changes from bar 7. Practise clapping these rhythms 

beforehand to ensure an exact delivery. A detached articulation will be required to play the repeated 

note patterns, and firm fingers (with relaxed wrists) will help to execute the rhythmic detail and also 

the chord playing. The pattern works up from single notes to two notes, and eventually three notes. 

Chords require firmer fingers to ensure that the notes sound together, but keep the wrist nice and loose 

to ensure that the sound doesn’t become harsh or aggressive. The piece is also cleverly written to assist 

a gradual build-up of tonal colour from mp all the way to fff. This is a great way to encourage a student 

to listen to the sound they are making and learn to adjust, also to gradually expand their dynamic range. 

Observe the tenuto and accented notes to add further definition and shape. For louder sounds (fff) take 

care that the tone does not become bangy, and never hit the piano! 

_________________________ 

 

 

Carefree Jack                               Daniel Gottlob Türk 

Key: G Major 

 

Aim to bring out a playful character in this piece. Take note of the articulation detail as this will enhance 

the overall effect; aim for short and crisp staccato notes to contrast with the legato phrasing. The piece 

requires a steady pace throughout, if it is played too slowly it can become turgid, so aim for a lively, 

but steady pace. Approach the quaver notes with a lighter touch, and aim to shape the phrases. The 

opening material returns on line 2, but try for a different dynamic colour on the second line. 

_________________________ 
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Primary 
 

“Where are You? I’m Calling”              Aidan Duggan 

Key: C Major 

 

There is interaction between the right and left hands throughout this piece, a conversation between the 

two hands. The tempo, Moderato (at a moderate pace) is not too fast, yet the quaver passages need a 

feeling of motion and the overall character can be perky. The composer has indicated detailed 

articulation detail here, and this should be carefully observed throughout. The dynamic detail ranges 

from pp to f which will allow the student to show a wide range of colour. It is possible to do a small rit. 

from the beginning of bar 16, which would lead into the pause (fermata) at the end of the bar, but be 

sure to resume the original tempo from bar 17. The notes in bars 1–4 return at bar 17, but take note that 

the pattern is not exactly the same and take care to count the rests carefully in bars 17 and 19. 

_________________________ 

 

Grief                     Paul Zilcher 

Key: A Minor 

 

A legato feel to both right and left hands is required in this expressive piece. The right hand sings the 

melodic line and each phrase will need shape, with phrase-endings delicately tailed off. The left hand 

accompaniment can adopt a gentle touch, especially the thumb-notes as the thumb has a tendency to 

protrude! Take note that the left hand moves between bass and treble clefs during the piece. The mood 

is sombre and although it is marked poco (a little) Andante, it is important to ensure that this piece is 

counted in crotchet beats, not quavers. 

_________________________ 

 

Squirrels            Agnieszka Bialek 

Key: D Major 

 

There is interplay between right and left hands throughout this piece, as chords and melodic detail shift 

between treble and bass.  A lively, but steady tempo is needed to convey the busy, but light-hearted 

character. The chords can easily become cumbersome, so aim for a crisp and light staccato touch to 

bring energy. Observe the rhythmic detail carefully to ensure an accurate crotchet/quaver relationship 

throughout. Remember that quavers can be played with a lighter touch, as they travel at a quicker pace. 

The composer has given lots of articulation and dynamic detail to add musical interest. 

_________________________ 
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Minuetto Op. 38 No. 7         Johann Willhelm Hässler 

Key: C Major 

 

This is a dance and it needs to flow. The character is light-hearted and graceful, a lightly detached 

staccato touch will complement the style. The right hand takes the melodic line, the left hand follows 

the shape of the right hand pattern for much of the piece, but it should not overpower the right hand 

melody. Observe the tenuto marks eg. bars 2, 4 etc. and lean on these notes (always maintain a relaxed 

wrist movement). Aim to shape each phrase, and observe the dynamic detail to add further colour. A 

small rit. in the closing bars will bring the piece to an elegant close.  

________________________ 

 

Sneaking Out               Santosh Baynes 

Key: E Minor 

 

A snappy pace will suit the character of this piece. The left hand note pattern is quite repetitive and the 

crotchets must be steady to correspond with the syncopated rhythm of the right hand. The left hand 

staccato detail can be sharp, but light. The right hand takes the melodic line, and the rhythmic detail 

must be carefully observed. Each phrase begins on a quaver upbeat and it must be counted with 

precision. Watch out for the tied notes throughout, as these contribute to the rhythmic shape of the piece. 

The dynamic indication at the start is p, but observe that bars 3–9 are repeated at bars 11–17 and the 

dynamic marking at bar 11 is pp, this is intended to echo the opening material. With dynamics ranging 

from pp to ff there is room to explore a wide range of tonal colour here, and accented notes will 

punctuate further. 

_________________________ 

 

Play Song                     Béla Bartók 

Key: C Major 

 

There is a lyrical quality to the right hand melody throughout, and even where it is marked p the melody 

should sing. Take note that both left and right hands begin in the treble clef, the left hand moves to the 

bass clef at bar 9. An Andante tempo is required (at a walking pace), but there should be a graceful 

quality to this piece. Bartók is known for his attention to detail, and he has given specific direction to 

the articulation, phrasing and dynamics throughout. In the right hand, the opening note of each phrase 

is repeated but the first note is marked with a tenuto sign: lean on this note each time. The left hand 

slurs should be observed and the first chord should connect to the second chord each time. The octave 

stretch (for the left hand) at bar 12 might be too challenging for a student with a smaller hand, but not 

to worry, the top ‘E’ (the note in brackets) is optional, the two lower notes should be played. Observe 

the rit. in the closing bars, but slow down just a little (poco). Always hold the final note for its full value 

to bring the piece to a suitable finish. 

_________________________ 
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Grade I 
 
Circus Violins            Garry Wilkinson 

Key: D Major 

 

An Allegretto tempo marking (a little fast, but not as fast as Allegro) indicates a lively pace for this 

piece, but not too quick that the semiquaver notes will trip over each other. The opening chords mimic 

the four strings of a violin and the sounds often heard when the instrument is being tuned. Aim for a 

good rich f sound at the start, which should gradually become quieter and slower in bars 3 and 4. From 

bar 5 the opening tempo should resume, and remain steady for the remainder of the piece. The 

semiquaver passages of the right hand need clear and even fingerwork, avoid a heavy touch as this can 

become laboured...light fingers will benefit and will give a feeling of direction to the line. The staccato 

notes of the left hand should be short, to imitate a pizzicato effect (plucked notes) on a violin. Aim to 

shape the phrases and include dynamic detail. Make the most of the contrast in the final bar, from an 

impish mp to a startling ff ! 

_________________________ 

 

Sorrow                      Béla Bartók 

Key: A Minor 

 

A legato touch is an important aspect of both right and left hand lines in this piece. The Andante tempo 

(at a walking pace) is not fast, but the quavers of the right hand melody need to have a sense of 

movement nonetheless. The dynamic level is quiet, but the melody must sing. An expressive quality is 

needed to convey the mournful character (doloroso), and shaping of phrases will enhance the overall 

effect. The RH melodic content of lines 3 and 4 is a repeat of lines 1 and 2, but there are changes to the 

rhythmic detail of the left hand, take note. As always, Bartók has given detailed directions of phrasing, 

articulation and tonal colour to guide the performer. 

 

_________________________ 

 

 

Happy Hare                     Tamara Niekludow 

Key: C Major 

 

This piece is delightfully sprightly and mischievous in character. Observe that both left and right hands 

play in the treble clef, it is only in the final two bars that the left hand moves to the bass clef. Changes 

of hand position should be mapped out at the start, to ensure a steady pace throughout the piece. A 

cautious tempo could result in the quavers becoming sluggish, poco allegro (a little fast and lively) 

suggests a flowing pace and light fingerwork. Also take note of the time signature, or ‘Compound 

Duple’ time indicates that there are two dotted-crotchet beats in each bar. Avoid abrupt phrase-endings, 

lightly taper them off each time.  

_________________________ 
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Afternoon Blues              Gavin Ronan Kennedy 

Key: F Major 

 

Take note of the rhythmic indication at the start of the piece as this will impact the quavers throughout. 

Avoid accenting the upbeat and go towards the 1st beat of the bar each time. The tempo of this piece is 

not fast, but the crotchet beat must be steady and constant all the way. The character has a lazy feel to 

it, though the rhythmic detail needs to be exact. Observe a number of tied notes throughout, these cause 

a syncopated rhythmic effect which will help to convey the ‘bluesy’ feel of the piece. The melodic detail 

is in the treble line, the chords of the bass clef should not overpower, particularly in bars 6 and 7 where 

each chord is repeated and can easily become poked (a loose LH wrist will benefit these repeated 

chords).  There are a couple of tricky rests in bars 10 and 11…count these carefully. 

_________________________ 

 

In the Garden Op. 28 No. 1                    Samuel Maykapar 

Key: C Major 

 

A lively pace and cheerful character are necessary to bring this piece to life. The articulation is 

predominantly staccato and must have a light and crisp touch, but take care to observe additional 

articulation markings also. Where notes are marked with a tenuto sign, the player should lean on these 

notes and for slurred notes (eg. bar 4) ensure that the notes of the first beat connect to the notes of the 

second beat (lean on the first beat and gently release the second beat each time). Observe that the left-

hand accompaniment moves between the treble and bass clef throughout the piece. For the chords of 

the right-hand melody it is important for the notes of each chord to sound exactly together. Listen to the 

balance of each chord and aim to sound the top notes to bring out the melodic line. The pedal markings 

at bars 20 and 24 are not essential to the performance of this piece, but they can enhance the colour and 

add warmth to the sound. Direct pedalling is a good way to introduce pedal technique to a student as it 

does not involve any intricate pedal changes, but always keep the heel on the ground when pedalling. 

_________________________ 

 

Menuett                 Joseph Haydn 

Key: G Major 

 

This graceful piece requires a flowing pace to suggest the dance-like feel of a Menuett. While it begins 

on an upbeat, avoid accenting this note and give emphasis to the 1st beat of the bar instead. The left-

hand accompaniment offers harmonic support, but it is the right hand melody that should sing. Avoid a 

heavy approach to the quavers as they can become laboured and sluggish, a lighter touch will suit and 

will help to give direction to the line. Articulation detail is indicated, and dynamic colour will add 

further colour and charm. Take care with the triplet figure in bar 15, here the three quavers must fit 

evenly into one crotchet beat (clapping work will help to iron out this rhythmic detail). A small rit. in 

the final bars will bring this to a tasteful finish.  

 

 

_________________________ 
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Grade II 

_____________________________________________ 
 
The Entertainer                   Scott Joplin, arr. Réamonn Keary 

Key: C Major 

 

This popular classic is back and has been cleverly arranged to make it accessible and enjoyable for a 

student at Grade II level. Rhythmic detail is of prime importance and any tricky rhythms (syncopations 

etc.) should be carefully worked out. From the beginning both right and left hands move to different 

positions across the keyboard and each hand position and pattern must be carefully mapped out, to 

ensure a timely and rhythmical delivery. The overall pace is not fast, but it must be steady. From bar 5 

the left-hand accompaniment is light and detached so as not to hinder the right-hand melodic content 

(take note that bars 17 and 18 are written in the treble clef, before changing back to the bass clef at bar 

19). The right-hand semiquavers must be light, even and clear. Consider the dynamic detail to add 

contrasts of colour, and give a little more emphasis to the accented notes (bars 4 and 20) for greater 

rhythmic impact. 

_________________________ 

 

Minuet                                 Wilhelm Friedemann Bach 

Key: G Major 

 

A fluid pace is needed to give direction to the quaver passages of the right-hand melody. That said, it 

is important that a steady  tempo is established and maintained throughout this dance, with the 

exception of the closing bars where a small rit. would round off the ending nicely. The staccato 

markings of the left hand can be gently detached in this case…too short or abrupt would not sit well 

with the elegant character of the dance. Take care with dotted rhythms and triplet rhythms where these 

occur, to ensure that there is no disruption to the overall pulse. Aim for a legato feel to the right-hand 

melody, shape each phrase and add dynamic colour to further enhance.  

_________________________ 

 

Romanze from Sonatina in G Anh.5 No. 1           Ludwig van Beethoven 

Key: G Major 

 

A tempo sign is not given, but the content of both right and left hands is suggestive of a moderate tempo 

– not too slow and not too fast. Observe the time signature as this indicates a feel of 2-in-a-bar. The 

harmonies of the left hand accompaniment should gently support the right-hand melodic line, the 

staccato chords to be played lightly each time. Articulation and phrasing detail is included to add shape 

to the right-hand melody. Bar 9 indicates legato phrasing and staccato markings at the same time, this 

may look misleading, it means that the notes should be played portato, which means that the notes are  

detached, but slightly longer than staccato so that they have a singing quality. Observe the rhythmic 

detail of the melodic line at bars 30 and 34, the notes are identical but the rhythmic values are not. The 

acciaccatura notes (the notes written in tiny print, for example at bar 1) should enhance the melodic 

line but should not overpower the melody. These notes (also known as ‘crushed’ or ‘grace’ notes) are 

played directly before the main melodic notes. Initially play the grace note concurrently with the main 

note. Later on the grace notes can be separated slightly, but the idea is that the two notes are played 

almost together, adding decoration to the melodic phrase.  

_________________________ 



 

 

 

 

Lorna Horan’s Teaching Notes 

Grade II 

_____________________________________________ 
 

King’s Castle                    Tamara Niekludow 

Key: C Major 

 

While Allegretto is not as fast as Allegro, this piece should have a jaunty feel to it, and the time 

signature indicates that it should have a feel of 2-in-a-bar. The right-hand finger pattern in the opening 

bars may seem fussy, but this fingering will facilitate the necessary shift of hand position as the right 

hand moves through inversions of the C major arpeggio. Tidy fingerwork is a must for this, and a light 

touch will suit. The left-hand chords must also be light, and take care to lift off for rests where they are 

indicated. The Da Capo forms part of the structure of the piece and must be played. It is possible to 

vary the dynamic content of bars 1–8 in the Da Capo to add further musical variety. 

_________________________ 

 

 

Humming Song                     Robert Schumann 

Key: C Major 

 

Andantino can rather cryptically mean ‘slower or faster than Andante’, in this case the tempo is not fast 

but it must be flowing. The quaver patterns throughout the piece need to have a feeling of movement, 

as they can easily become weighty and sluggish, they must not overpower the melodic line. Take note 

that the left hand moves between treble and bass clefs in this piece. The opening 8 bars feature a gently 

rolling quaver-pattern for the left hand, the closing 8 bars are broadly similar, with some variation in 

the final three bars. These quavers require a light touch, especially the ‘thumb’ notes as they have a 

tendency to protrude. The same quaver pattern applies to the right hand from bars 9–16, where the 

melodic line is intermingled with ‘thumb’ notes; the melodic notes should sing out while the ‘thumb’ 

notes require a more delicate approach. Always follow the contour of the melodic line to help shape 

each phrase, and maintain a legato effect throughout. 

_________________________ 

 

 

Morning Greeting Op. 130                      Cornelius Gurlitt 

Key: C Major 

 

A cheerful feel with a flowing  is necessary to convey the character of this piece. Dotted rhythm 

is a feature throughout, and must be carefully calculated to ensure accuracy of execution in both right 

and left hands. Gentle left-hand chords will provide harmonic support to the opening 8 bars (also 

repeated from bar 17 onwards), and these chords will also help to punctuate the feeling of 2-in-a-bar 

throughout. The right hand takes the melodic line to begin, but note the transfer of melody to the left 

hand at bar 9 and adapt the balance of melody/accompaniment accordingly. Aim to shape the phrases 

and add tonal colour to add further colour.  

_________________________ 
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_____________________________________________ 
 
Sonatina Op. 36 No. 1, 2nd movt           Muzio Clementi 

Key: F Major 

 

A singing tone is required for the right-hand melody in this piece (cantabile), to be accompanied by 

gently rolling triplets in the left hand. A flowing, but steady Andante (at a walking pace) will be 

necessary for the momentum of the triplet rhythms. Both hands should have a legato feel, where notes 

are repeated in the right hand (eg. the third beat of bars 4 and 5) these notes can be lightly released in 

order to replay the note, but avoid a very short, clipped effect. The semiquaver groups in bars 3, 21 and 

25 are trills, but to help the student with the coordination of right and left hands, they have been written 

out. These semiquavers should be played lightly, a trill is an embellishment but it should not overpower 

the shape of the overall melodic line. Contouring of phrases will add shape, and dynamic detail will 

also add colour. A small rit. is possible in the final bar to bring this to a suitable close.  

_________________________ 

 

Who’s There?                                   Ailbhe McDonagh 

Key: A Minor 

 

The opening two bars are not played, but rhythmic precision is required to create the desired effect. A 

light knock on the piano will be sufficient, there is no need to batter the instrument. Avoid starting this 

too quickly, as the semiquaver passages can easily become jumbled. This piece offers a great 

introduction to the chromatic scale, and the fingering indicated is intended to copy the pattern of the 

scale. The character of the piece is creepy and unnerving, and the composer has included dynamic detail 

to complement this character, culminating in an explosive ff finish. Be sure to hold all left-hand tied 

notes for their full value, and contrast the staccato notes accordingly. Keep the wrists loose for the 

knocking effect, and aim for clean and steady semiquaver passages throughout.  

_________________________ 

 

Vivace in A                    Valentin Rathgeber 

Key: A Major 

 

A lively and dance-like feel would suit the character of this piece, too slow and it can sound weary so 

aim for a flowing pace. Observe the upbeat at the start and avoid accenting this note, the first beat of 

the bar is the strongest. The articulation detail will certainly help to add a feeling of energy and this 

detail should be carefully observed, the staccato detail can be crisp and light. Dynamic detail is included 

and will also add colour and contrast. Mind the rhythmic detail in bars 17 and 19, and approach these 

notes with a light touch. The Da Capo al Fine is part of the form and structure of the piece, and it must 

be played in exam performance. 

_________________________ 
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Chirping Birds                                Tamara Niekludow 

Key: C Major 

 

A dainty touch will help to mimic the idea of busily chirping birds, and a crisp staccato effect will also 

enhance. The right hand contains many shifts of position throughout, and this detail will need to be 

carefully mapped out at the early stages to ensure the hand knows which direction it is moving to next. 

The left hand shifts between treble and bass clefs, it does not contain any melodic detail, but provides 

a harmonic support to the right-hand twitterings. Avoid a heavy touch for the triplet detail (eg. bars 4, 

8 etc.), these require a light and feathery touch. The crushed notes (or grace notes) of bars 7, 15, 16 etc. 

are played almost together with the main note, and should be light and chirpy. The dynamic level never 

becomes loud, the crescendos and diminuendos are more subtle in this case. Take note that both left 

and right hands play one octave higher than the printed notes in the final bar, the sound fading into the 

distance at the end. 

_________________________ 

 

A Little Study                                   Robert Schumann 

Key: G Major 

 

Legato pedal is a must for this piece, and it is a very good learning piece for introducing the legato 

pedalling technique as the pedal-changes generally occur at the 1st beat of each bar (with each changing 

harmony) and the overall pace of the piece is manageable. The piece has a time signature and 

must therefore have a flowing feel of 2-in-a-bar. There is no melodic line as such, the piece is sculpted 

by its subtle changes of harmony, listen to the first note of each RH group to hear the contour of the 

line and feel the rise and fall of each phrase. Watch out for occasional shifts between bass and treble 

clefs for the left hand and ensure that each pedal-change catches the bass note in each bar. Try to ensure 

a legato feel between left and right hands as the notes transfer from one hand to the other, and aim for 

an even tone between the hands to create a seamless effect. Avoid slowing too much at the poco rit. 

markings (poco means ‘a little’) as it can be difficult to regain momentum if the pace slackens too much; 

the smorzando of final three bars (to die away) should have a feeling of greater finality and can slow 

and quieten to almost nothing… 

________________________ 

 

Caribbean Mood                       Agnieszka Bialek 

Key: A Major 

 

Energy and drive are definitely needed to bring out the happy character of this piece. It is not especially 

difficult from a technical perspective, but the rhythmic detail must be exact, with the hands carefully 

coordinated (clapping work will help to secure the rhythmic patterns). The tempo marking indicated by 

the composer is quite manageable, and will allow enough space and time to consider the articulation 

and dynamics (which she has also indicated with considerable detail and thought). The staccato notes 

can be crisp, the hands must be synchronised and the pace never slows! 

___________________________________________________________________________ 
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The Secret Question             Philip Martin (b. 1947) 

Key: Begins in B flat Major, but ends on a G Major chord! 

Relative Key: Relative of B flat Major is G Minor; Relative of G Major is E Minor 

 

While legato pedal markings are indicated for only some of this piece, it is important for the fingers to 

maintain a sense of legato throughout, in order to convey the lyricism of the melodic line. The pedal 

changes must be clean, as the harmonies can easily become muddy here. The tempo is not fast, but the 

quavers need to have a sense of motion and direction nonetheless. The mordent sign in bar 8 indicates 

an ornamented note. A mordent is a decorative feature, a rapid flurry of notes that is intended to add 

expression and colour to the main melodic note. In this case, begin on the note itself, follow rapidly 

with the note above and finally back to the original note (fingering is written above each mordent to 

guide the student). The melody must sing throughout, and each phrase will need shape and colour to 

help convey the character of this lovely piece. Sing the melodic line throughout. 

_________________________ 

 

Andante in A           Henri Bertini (1798–1876) 

Key: A Major 

Relative Key: F sharp Minor 

 

There is an elegance to the character here, and the melodic line must have a singing quality (cantabile).  

The outer sections (bars 1–16 and 38–54) are identical, so there is a lot of repetition. Here, a very gentle 

legato quaver movement is required of the left hand. This arpeggiated, or alberti accompaniment is 

made up of broken chords (at the learning stages it can be worthwhile to practise the quaver groups in 

chords to familiarise the hand with the shape of each group of notes); this type of fingerwork can easily 

become busy and loud, it is important to listen closely to the balance between the left and right hands 

to ensure that the melody is the prominent line. The first note of each quaver group (the bass note) can 

have a little more definition each time. Phrasing detail is carefully indicated for the right-hand melody, 

aim to shape and colour every phrase. In the middle section (bars 17–39) the key moves to A Minor 

(relative key: C Major) and the quaver activity moves to the right hand. Again, the quaver movement 

should not be heavy, but follow the contour of the notes to add shape to this weaving melodic line.  

_________________________ 

 

Rushing About             Aidan Duggan (b. 1960) 

Key: C Minor 

Relative Key: E flat Major 

 

Both the title of the piece and the indication at the beginning (Con agitazione: agitatedly) tell us that 

there is a feeling of urgency and frenzy to the character. That said, this must not rush. A brisk, but steady 

tempo is required, the busyness will manifest itself through the rhythmic content, clarity of fingerwork 

and attention to articulation detail. The rhythmic pattern of the first bar is a recurring feature throughout 

the piece (for both right and left hands) and must be exact in delivery each time. Semiquaver passages 

throughout the piece must be tidy and even. The composer has offered a lot of guidance in terms of  

articulation and dynamic detail, which will help to add drama to the overall effect. The final chord is to 

be played as a tremolo (flutter between the notes of the chord to create a theatrical effect). 

_________________________ 
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Watchman’s Song       Edvard Grieg (1843–1907) 

Key: E Major 

Relative Key: C sharp Minor 

 

While the tempo indication is not fast, the time signature , also known as cut-common time or alla 

breve (it can also be written as ) tells us that the piece must have a feel of 2-in-a-bar. The pace is not 

rushed, but it must flow, and the pedal detail will help to connect the line (take note of where the pedal 

lifts off and avoid holding it down through the rests). The piece begins on an upbeat, avoid stressing 

this note each time. In bar 3 you will notice staccato and legato phrasing; this means that the notes 

should be played portato: the notes are not connected, they are slightly longer than staccato so that they 

have more of a singing quality and the use of pedal will help to connect the line. The middle section of 

the piece moves to the key of E Minor (relative of G Major). Where the outer sections of the piece are 

more expressive, this Intermezzo section is darker in mood. The dynamic level drops to pp and is 

followed by a dramatic crescendo to f, and the arpeggiated figures of the right hand should be played 

with a chilling and sinister effect. Count the rhythm carefully here, it is important to maintain a steady 

beat to ensure the appropriate rhythmic effect. The colour and character of the opening section should 

return from bar 41, and all should die away in the closing bars as the story reaches its conclusion. 

_________________________ 

  

Tarantella Op.100 No.20                Johann Friedrich Burgmüller (1806–1874) 

Key: D Minor 

Relative Key: F Major 

 

A fiery character and relentless momentum must be applied to capture the spirit of this crazy dance. A 

lively tempo will be needed to achieve a brisk 2-in-a-bar feel, the quavers must be steady and even 

throughout. The left-hand chords  (bars 9–20) should be light, so as not to overpower the slurred effect 

of the right hand, and this section is marked leggiero: lightly. The piece has dramatic dynamic effects, 

with sudden changes from f to p and additional emphasis on the sf notes. The middle section moves to 

the key of D Major (relative of B minor) but the tempo should remain the same to ensure the energy 

and drive of the staccato chords. At bar 40, play the grace notes before the beat, from bars 31–44 the 

crushed notes are short and light to allow quick repetition of each note. The final line of the piece should 

see a gradual quietening and slowing down, until the surprise of the final chords which must bring the 

dance to a declamatory finish. 

_________________________ 

 

Prelude in G               George Frideric Handel (1685–1759) 

Key: G Major 

Relative Key: E Minor 

 

As with all music dating from the Baroque period, articulation plays a key role in the communication 

of expression and style. Here the semiquavers will be played legato, with light and even fingers. By 

contrast, the quavers are marked staccato which will add energy and sparkle to the overall effect. The 

crotchets can be detached (but longer than staccato) or they can also be played legato, if preferred. The 

Allegretto tempo is flowing, but not as fast as Allegro; it needs to have poise and grace. Some dynamic 

detail is included as a guide to the overall structure, but I encourage you to think about the direction and 

shape of each phrase to further enhance. Take care to hold onto the final bar for its full value, and avoid 

an abrupt finish to the piece.  
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Sonatina in C, Op. 188 No. 1, Vivace             Cornelius Gurlitt (1820–1901) 

 

Key: C Major 

Relative Key: A Minor 

 

A lively tempo and sparkling fingerwork will be needed to bring this to life. There is a lot of scalic 

movement (for both right and left hands), and these semiquaver passages need to flow, but take care to 

always maintain a steady pace as the fingers can easily trip over each other. In bars 9–31 the left hand 

becomes an alberti type accompaniment figure, keep these quavers nice and light (with a little more 

emphasis on the first note of each group), and take note of the legato indication here. In these same 

bars, the right hand becomes more playful, with passages dancing between higher and lower octaves, 

and variation of dynamic detail adding further colour and cheekiness to the character. It is important for 

the right hand to slowly map out these changes of hand position and register, so that suitable speed and 

agility can be applied at a later time. Again, avoid rushing these semiquavers, clarity and evenness is 

the desired result. Bars 33–36 see another majestic statement from the right hand as the semiquavers 

weave their way down the keyboard to a return of the opening statement at bar 37, aim for a very gradual 

diminuendo and lightening of touch through this line to create effective colouring. From bar 53 the 

material becomes similar to the previous page, but the notes are different this time and again, the 

position of the hand will need to be carefully planned and arranged. Articulation and dynamics are a 

must, to complement the fingerwork. 

_________________________ 

 

 

Little Prelude BWV 936               Johann Sebastian Bach (1685–1750) 

Key: D Major 

Relative Key: B Minor 

 

As with all Baroque music, articulation detail is of paramount importance, in particular for the right 

hand as it must negotiate two voices, soprano and alto lines. The soprano line (the top voice, which is 

indicated with upward stems on the page) takes the melody and it must sing out over the other parts. 

The alto line (the lower right hand voice, indicated with downward stems) should be approached with 

a more delicate tone. This line complements the soprano part with sustained notes to provide an inner 

harmony, these alto notes are often syncopated, aim to lean slightly on these syncopations to add 

rhythmic definition. The left-hand quavers, marked non legato (meaning that they are detached, but not 

as short as staccato) will help to keep a steady pulse as well as gently supporting the harmonies of the 

notes above. Clarity of line is important here, and the semiquaver passages should be light and even. 

The melody temporarily moves to the alto line at bar 23, and here the left hand takes the first note 

(purely to facilitate comfort for the hands). The melody returns to the soprano line again at bar 25. There 

is similar interplay between soprano and alto lines at bars 29–32 and 37–40. The Andante tempo 

marking makes for a manageable pace, it should have a stately feel but a sense of direction at the same 

time. Aim to shape the melodic line throughout. 

_________________________ 
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Corn Cake               Florence B. Price (1887–1953) 

Key: C Major 

Relative: A Minor 

 

Take note of the time signature here, it is not a time signature that we come across very often: it is 

Simple Quadruple Time, and there are four quaver-beats in each bar. This piece needs a sprightly tempo 

and light, crisp staccato to keep the energy bubbling throughout. Technically, this piece is not overly 

challenging, but it needs to have rhythmic precision and drive throughout. The left-hand quavers can 

be light and snappy, in bars 9–12 (and similar bars) the LH thumb should be able to comfortably play 

the two notes of the chord (F and G) together. In bars 5, 7 etc. the melodic notes of the right hand should 

sing, observe the tenuto marking on the 1st beat and lean on this note, the second note of the slur can be 

more light and playful. The off-beat chords in these bars must adopt a lighter touch. From bar 29, the 

middle section becomes more legato and these phrases need shape and colour. Be sure to hold all 

sustained or tied notes for their full value (eg. bars 35–36). From bar 45 the left hand takes over the 

melody and the right hand must adjust to a quieter supporting role here. Bars 46, 48, 50 and 52 can be 

rhythmically tricky because of the rests on the 1st and 3rd beats of the bar (these are the stronger beats 

and we usually rely on these beats to give us rhythmic stability), so count carefully here! Meno mosso 

means less movement, so the final bars can wind down, but the sf of the final bar should startle the 

listener! 

_________________________ 

 

 

Wind in the Willows             Bernadette Marmion (b. 1938) 

Key: G Major 

Relative Key: E Minor 

 

A lilting feel of 2-in-a-bar will suit the character of this piece. The composer’s metronome indication 

is just about right, it can be played a little slower, but really not much faster. The left hand should be 

very gentle throughout while the melodic line of the right hand will need a more singing tone 

(cantabile). Legato pedal is a must, as both left and right hand lines have a few stretchy areas and it is 

important to keep these lines connected. The pedal will also add a little warmth and colour to the piece, 

but take care with pedal changes to ensure that they are clean. Where there are occasional semiquaver 

passages, these should be approached with a lightness of touch and a feeling of direction towards the 

next beat. From bar 11 the key moves into the relative key (E Minor), and here the melody weaves 

between the treble and bass lines. Listen closely to the balance between melody and accompaniment 

and adapt as necessary. There are a few poco rit. signs throughout the piece, bear in mind that poco 

means ‘a little’, the piece can easily grind to a halt if it slows down too much; the final poco rit. can 

wind down the most. Every phrase must have shape here, and dynamic detail is included to enhance the 

mood. Take note that the very last note (bar 28, left hand) is played an octave lower than it is written, 

play it as quietly as you dare. 

_________________________ 
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Sonata in A, Hob XVI No. 12, 2nd movt (Menuet and Trio)  Joseph Haydn (1732–1809) 

 

Key: A Major 

Relative: F sharp Minor 

 

This Menuet is elegant and cheerful in character, it is a dance and therefore needs to flow. While the 

quaver groupings are mostly in three (triplets), there are occasional bars where the groupings change 

(eg. the first beat of bar 15 has a pair of quavers), so take care to observe these details. Similarly, you 

will notice that some semiquaver groups have 5 notes, these are trills that have been written out for the 

benefit of the student. These semiquaver groups should be played lightly so as not to interfere with the 

flow of the line. Note that the left hand moves between treble and bass clefs and that it is marked non 

legato, this means that the notes are lightly detached, but not staccato. By contrast, the right-hand line 

is quite lyrical and phrase marking is indicated to outline the overall shape. The Trio section moves to 

the key of A Minor (relative C Major) and the cheer of the Menuet is replaced with a more sombre 

character. The tempo remains the same for the Trio, the phrases are a little shorter, giving an almost 

breathless feel to the phrases. Both treble and bass adopt a legato line in the Trio (except where 

indicated, eg. bars 37–38 the left hand becomes momentarily detached). The Da Capo must be played, 

the piece begins in A Major and it must end in the same key!  

_________________________ 

 

 

Arietta Op. 12               Edvard Grieg (1843–1907) 

Key: E flat Major 

Relative: C Minor 

 
The fingers that are slowest to develop and strengthen are our 4th and 5th fingers because we seldom use 

them in our everyday activities. This piece is great for learning to develop Cantabile touch, specifically 

for those fingers.  There are a number of layers within the texture of this piece, and they need to be 

carefully negotiated and balanced. The long sustained notes in the bass, the continuous semiquaver 

movement which passes between left / right hands throughout, and the melodic line which lies above.   

To combine all these parts, legato pedal is required throughout.  The semiquavers need to be carefully 

controlled to ensure that right and left hands are balanced and that there is a seamless transfer from one 

hand to the other; it is also important that the semiquavers do not overpower the melody.  The piece 

needs to have a gentle flow, with phrasing and colour to complement the character. Aim to shape the 

melody, ending each phrase gently.  

_________________________ 
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LIST A 
Fugue in G Minor TWV 30:21               Georg Philipp Telemann (1681–1767) 
 
Key: G Minor 
Relative Key: B flat Major 
 
As fugues go, this one is quite straightforward and is a good way to introduce fugue playing to a 
student. An important starting point is to explain the concept of counterpoint: two or more 
independent lines of equal importance that are combined in a musical composition. Fugal writing is 
an example of contrapuntal writing, it is characterised by the repetition of its main theme (known as 
the ‘subject’). This fugue has two lines (or voices), the subject material is introduced by the right hand 
in bar 1, and is imitated by the left hand in bar 2. This interplay is repeated throughout the piece, as 
the two hands weave around the subject and develop the thematic material. Every time the subject 
returns it should be clearly announced or projected. Articulation detail is indicated and will contribute 
to the stylistic effect, it will also help to bring the Allegro character to life.  Lean on each of the tenuto 
markings to bring definition to the syncopated rhythms. Clarity of fingerwork is important, and the 
semiquavers must be delicate and even in delivery. Dynamic detail is also given as a guide to the 
overall shape of the piece, it must have colour and contrast. 
_________________________ 
 
Suite in G HWV 441, Aria                  George Frideric Handel (1685–1759) 
 
Key: G Major 
Relative Key: E Minor 
 
Tidy and nimble fingers are needed for this piece, as Presto indicates a tempo faster than Allegro. 
While the faster fingerwork is directed at the right hand, the left-hand material contains light, dancing 
quavers to counterbalance the busyness of the semiquaver passages. Evenness and delicacy of touch 
is important to the semiquavers, if played too heavy they can cause the pace to drag and the character 
can lose its energy. In bars 8, 12 and 20 you will notice demisemiquaver note values; these bars would 
usually indicate trills, but here they have been written out to guide the student. Dynamic detail has 
been suggested, the addition of colour and shape will greatly enhance the overall effect.  
_________________________ 
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LIST B  
Sonata in G Hob XVI: G1, 1st movt      Joseph Haydn (1732–1809) 
 
Key: G Major 
Relative Minor: E Minor 
 
Agile fingers and a spirited character are necessary to bring this sonata movement to life.  From the 
opening upbeat, the demisemiquavers require clarity and lightness of touch. Articulation detail will 
help to bring musical shape, bright staccato will give energy and the tenuto markings will show the 
direction of phrases. The left hand plays more of an accompaniment figure and any semiquaver 
passages must be light (the thumb can be particularly intrusive), so as not to overpower the melodic 
content of the right hand.  Observe the rhythmic detail with care, to ensure that all note-groupings 
are clearly identifiable and that a steady metre can be maintained throughout. Aim to shape the 
phrases, and introduce dynamic variation to bring added colour and interest to this lively work. 
 
_________________________ 
 
Sonata in D Op. 5 No. 2, 2nd movt    Johann Christian Bach (1735–1782) 
Key: G Major 
Relative Key: E Minor 
 
In this movement, the articulation detail plays an important role in the expression of both melody and 
accompaniment lines. Lightly detached staccato detail would serve the style and character well, avoid 
a clipped or abrupt approach. The right hand carries the melody and needs to sing, with expressive 
shaping of each phrase. Although the tempo is a modest Andante, the movement of staccato 
semiquavers in the opening bars of the left-hand accompaniment give this a feeling of motion. These 
semiquavers must be delicate so as not to overpower the right-hand melody. Approach the trills (and 
any demisemiquaver movement) with a light touch, this decorative detail should not hinder the 
rhythmic shape or upset the overall pace. Tonal variety will further enhance the overall picture, there 
is room for plenty of contrast throughout and the spread chords of bars 21 and 48 can be delivered 
with dramatic flourish. A small rall. will bring the movement to an elegant ending. 
 
 
_________________________ 
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LIST C 
Prelude in B Minor Op. 28 No. 6               Frédéric Chopin (1810–1849) 
Key: B Minor 
Relative Key: D Major 
 
This piece must have a legato feel throughout, and a cantabile tone in the cello-like melody of the left 
hand is needed. Gently pulsating chords in the right hand should create a sympathetic 
accompaniment, the wrists must remain relaxed to ensure good tone quality whilst sensitively 
balancing the accompaniment with the lamenting melodic line. The tempo is not fast (Lento means 
slow), but the constant quaver-pulse of the chords should feel like a mournful heartbeat throughout. 
This piece requires legato pedal, but where possible it is the job of the fingers to ensure a connection 
between the notes of each phrase. Every phrase must have shape and expression, and use of rubato 
will allow for breathing space, and will enhance the overall musical effect. 
_________________________ 
 
Cool Daddy O’                 Philip Martin (b. 1947) 
Key: C Major 
Relative Minor: A Minor 
 
The tempo is unhurried here, the character of the piece is conveyed through the rhythmic detail and 
the rhythm needs to be executed with precision. The left hand begins alone with a simple ‘boogie’ 
bass line, take care when setting the tempo here, as it is a common mistake for the player to start too 
fast and suddenly slow the pace when the right hand enters at bar 3…always think ahead. The left-
hand crotchets can be played in a detached manner (not too short!), the accents indicate a slight stress 
on each note, and simile indicates that this articulation should continue throughout the piece. At bar 
13, pesante indicates an even heavier touch, as the momentum and drive of the piece builds, but 
remember that the bass line is not the dominant line and it must not overpower the right-hand 
material. Dotted rhythms and triplets are an important feature throughout the piece, and it is 
important to ensure that the student can comfortably alternate between these rhythmic groups (this 
detail can be practised away from the piano, with clapping exercises). A tremolo effect is indicated at 
bars 15 and 16 (and again later in the piece), to achieve this effect the fingers should alternate rapidly 
between the written notes (this is a colourful effect often used in jazz music). The composer has 
included a lot of articulation, phrasing and dynamic detail here, and these will embellish the overall 
character greatly.  
_________________________ 
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LIST A 
Sonata in G, 2nd movt           Benedetto Marcello (1686–1739) 
Key: G Major 
Relative Key: E Minor 
 
A lively pace is needed to bring this to life, note the time signature, it must have a feel of 2-in-a-
bar. The character is playful, the fingerwork at times intricate and the semiquaver passages need to 
sparkle. There are changes of hand position for both left and right hands, and it is important to map 
out this detail in advance to ensure timely manoeuvres from one position to another. Articulation is 
an important stylistic and expressive feature of music from this period, this detail must be considered. 
Approach this with a light touch (even the f passages are bright, but never aggressive or harsh), and 
enhance with tonal colour and shape for greater musical effect. 
_________________________ 
 
LIST A 
Prelude BWV 862                   Johann Sebastian Bach (1685–1750) 
Key: A Flat Major 
Relative: F Minor 
 
From the first bar, the energy of this piece is palpable and this opening theme recurs throughout the 
prelude. The early stages of learning can be tricky with Bach (persevere with it and you will be 
rewarded), and it is important to establish a solid finger pattern from the start. This is also a piece that 
is best taken in small chunks to begin (take no more than 4 bars at a time and secure the 
notes/patterns) and later this can be pieced together gradually. Articulation detail is crucial to the 
overall effect: elegant slurs and crisp staccato will enhance the character. There are one or two tricky 
semiquaver passages to negotiate, isolate these areas and work on small sections at a time. The 
mordents (bars 38, 40 etc.) are a decorative feature and should not impede the overall pulse. Enhance 
the overall character with tonal variation and musical phrasing. 
_________________________ 
 
LIST B 
Sonatina in D Op. 36 No. 6, 1st movt                Muzio Clementi (1752–1832) 
Key: D Major 
Relative Minor B Minor 
 
Allegro con spirito is indicated at the start, and the character of this movement demands a lively 
character and brilliant fingerwork.  The right-hand melodic detail is varied in content, moving between 
playful and energetic passages to moments of lyricism and expression, there are also plenty fast scale 
passages intermingled throughout. Broadly speaking the left hand plays the role of accompaniment, 
incorporating both broken octave and arpeggiated quaver passages to support the right-hand melodic 
line. Articulation markings are indicated and will enhance the musical shape of the movement, 
dynamic detail will also enrich the overall effect and allow the performer to demonstrate a wide range 
of colour and personality. 
_________________________ 
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LIST B 
Sonata in D K311, 2nd movt        Wolfgang Amadeus Mozart (1756–1791) 
Key: G Major 
Relative Key: E Minor 
 
Lyrical phrasing is central to the slow and expressive character of this sonata movement. The style and 
content can be likened to an operatic aria, consequently it must have poise and beauty of tone 
throughout. Every phrase must have shape, the ornaments must be played with delicacy and the 
staccato detail should be approached with a gentle and sensitive touch. The left hand supports the 
right-hand melody, and small details such as the holding of sustained notes, articulation, light 
semiquavers and clarity of touch are all important considerations for the accompaniment part. For the 
melody, the tone must be singing (whether the dynamic is p or f) and aim to follow the rise and fall of 
each phrase to find the musical shape. Pedal detail is indicated on the music and will enhance the 
colour and help to sustain the line: it is important that pedal changes are clean, as blurring is not the 
desired effect here. Listen to Mozart arias (easily found on youtube!) to gain inspiration and 
understanding of how a singer connects the notes into musical phrases, we need to try to recreate the 
same effect using our fingers… 
_________________________ 
 
LIST C 
Prélude Op. 10               Mel Bonis (1858–1937) 
Key: E flat Major 
Relative Key: C Minor 
 
Beauty of tone, shaping and rubato are important features throughout this piece. The left hand opens 
with a melody that is gentle, but singing. The fingering that is indicated will help the left hand to create 
a legato effect with the fingers, though the pedal detail will sustain any notes that cannot be held. Add 
shape and colour to each phrase, and avoid rushing the phrase-endings. Always listen to the balance 
between melody and accompaniment, and adjust accordingly when the right hand takes over the 
melody and the left hand becomes the accompaniment. An intensity builds throughout this piece, and 
by bar 14 it will be necessary to ‘stretch’ the time (allow a slight rit.) to facilitate the RH octaves and 
create a build-up to the climax of the piece at bar 15, before the piece gradually returns to the tranquil 
character of the opening material once again. The indication in the final bars (slargando) indicates a 
slowing down, as the piece draws to a conclusion.  
_________________________ 
 
 
 
 
 
 
 



 

Lorna Horan’s Teaching Notes 

GRADE VII 

_____________________________________________ 

 
LIST C 
An Evening at the Village            Béla Bartók (1881–1945) 
Key: E minor (though not indicated in the key signature) 
Relative Key: G Major 
This piece is a tale of two halves. A slow, expressive song, interspersed with lively and rhythmic 
interjections bring two contrasting ideas together. As with all of his compositions, Bartók is meticulous 
with his detail. A key signature is not included, but we are in the key of E minor. The piece opens with  
a plaintive melody for the right hand (the influence of folk music can clearly be heard here), and while  
the composer has given licence for some use of rubato, it is still important to ensure that both metre 
and rhythmic detail are adhered to as the piece moves between different time signatures. A legato 
feel is necessary to the character, and the sustained chords of the left-hand accompaniment must be 
heard to support the right hand melodic line. By contrast, the Vivo sections (with life, vigour) are 
energetic and spirited. Bartók has indicated his own metronome marking for the slower and quicker 
sections, the quicker being quite an ambitious pace. It is possible to take this at a slightly more 
conservative pace, but it is important to bring out the scherzando character (jokingly) with short and 
light staccato detail and rhythmic definition. These sections should be without rubato, the counting is 
strict, the tenuto and accented notes precise in execution. The pedal markings are Bartók’s. The 
slower, expressive melody returns throughout the piece, but the accompaniment that underlies the 
melody changes each time, giving a different harmonic colour each time. In the final presentation, 
both right and left hands have the melody in unison, the chords (also played by both right and left 
hands) must not overpower the melodic line. The pedal detail will help to sustain these harmonies 
and bring added colour to the overall effect, as the piece fades away to nothing. 
_________________________ 
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LIST A 
Allemande, French Suite No. 5 BWV 816                Johann Sebastian Bach (1685–1750) 
Key: G Major 
Relative Key: E Minor 
Allemande is a dance and it needs continuity and flow. There are three separate lines moving 
throughout the piece; the treble (melody) and bass lines are clear, the middle line weaves in and out 
between the two outer parts bringing both interplay and harmonic colour. It is important to have an 
awareness of each line separately and it is worthwhile to practise the bass/treble, bass/middle, 
treble/middle parts independently. This Allemande is lyrical and largely legato, but clarity is an 
important feature of music from the Baroque era; avoid holding onto notes unnecessarily and keep 
the texture clean and transparent. Sing the melodic line, follow the contour of the line to find the 
shape within each phrase and add tonal colour and shape to enhance the overall effect. Approach 
trills and mordents with light fingers, these ornamental features should not overpower or impede the 
overall melodic shape or pulse of the dance. 
_________________________ 
 
LIST A 
Fantaisie TWV 33:8                  Georg PhilippTelemann (1681–1767) 
Key: G Minor 
Relative Key: B flat Major 
This piece has a bustling character and must have a sense of vigour and drive from the start. The 
semiquaver passages must be clean and light, the staccato detail crisp and energetic. Articulation 
detail is important to the overall style and effect, and a couple of options are suggested on the music 
to offer stylistic guidance, the crotchets can be played in a detached manner. The triplet figures (bars 
16–17 and 42–43 are trills which have been written out for convenience, approach these rhythmically 
and with light fingers).The left hand moves between treble and bass clefs throughout, and it is 
important for the each new hand position to be carefully mapped out in advance to avoid unnecessary 
impediment to the overall pulse. Tonal colour will add a further dimension and purpose to the music. 
_________________________ 
 
LIST B 
 
Fantasie KV397           Wolfgang Amadeus Mozart (1756–1791) 
Key: D Minor 
Relative Key: F Major 
Mozart has created a narrative with three separate sections, each one differing in both character and 
tempo. Note the  time signature and remember that the piece must have a feeling of 2-in-a-bar. The 
opening section (Andante) comprises broken chords, there is no melodic line as such, it should begin 
at a quiet murmur, with each change of harmony creating tension and a subtle expansion of dynamic 
level, before gradually decreasing again to conclude the introductory section in hushed tones. The  
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Mozart: Fantasie KV 397 ctd… 
Adagio section is slow and expressive, here the melody must sing. There are two layers to the left-
hand accompaniment: the repeated chords must be quiet and controlled, while the underlying minims 
must be sustained. Rhythmic detail should be closely observed as there are occasional subtle rhythmic 
details that can be easily missed (pay particular attention to semiquaver and demisemiquaver content 
to ensure accuracy of delivery). The Adagio section is interspersed with dramatic moments of virtuosic 
fingerwork, clear and brilliant passages must be demonstrated to contrast with the lament of the 
Adagio melody. The Allegretto section is in D Major and it is important to approach this with a more 
lively and light-hearted sense of character. The alberti semiquavers must be light and even while the 
melodic line maintains a lyrical quality.  Throughout this work, articulation detail and pedal are 
important to the overall effect and the melody must have shape and colour.  
_________________________ 
 
LIST B  
Finale, Sonata in F Hob XVI No. 23                   Joseph Haydn (1732– 1809) 
Key: F Major 
Relative Key: D Minor 
A zippy pace is required for the lively and energetic character of this movement, it doesn’t sit still at 
all and there must be a sense of forward motion throughout.  Ultimately, it is the semiquaver passages 
that will dictate the overall tempo, clarity of fingerwork is important and lightness of touch will 
facilitate faster fingers.  The articulation detail will contribute to the overall style and effect, take note 
of the slurs and staccato markings. The left hand shifts between bass and treble clefs throughout, 
largely it supports the right hand melodic line though there are also moments of playful interaction 
between the two hands. Dabs of pedal (where indicated) will enhance the colour, but avoid over-use 
of pedal as it will mask the articulation detail. Shaping of phrases and tonal colour will add further 
dimension and lustre. 
_________________________ 
 
LIST C 
Absence                  Fanny Robinson (1831–1879) 
Key: B Minor 
Relative Key: D Major 
This is a lament, a slow tempo with sensitive rubato will be needed to convey the emotional weight of 
this piece. Cantabile tone and a well-connected melodic line are essential here, the phrases must be 
tastefully shaped and phrase-endings expressively tapered. A sympathetic chordal accompaniment 
must be carefully controlled to nourish the melody without overpowering, and legato pedal will help 
to sustain the harmonic thread throughout. From bar 17 the melody is announced in octaves (at times 
the octaves are divided between right and left hands and must be carefully coordinated), always 
ensure a singing top line. Take care that the sound does not become too aggressive with the indication 
of pesante, this indicates more weight behind the sound as the passion and intensity builds, the sound 
should never become harsh. In bar 32 the stretto indicates a slight moving on of the tempo, then the 
smorzando at bar 35 then implies that the music begins to gradually become slower and softer, as the 
closing bars of the piece die away.  
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LIST C 
Rêverie                    Claude Debussy (1862–1918) 
 
Key: F Major 
Relative Key: D Minor 
As the title suggests, the mood of this piece has a dreamlike quality. An undercurrent of gently running 
left-hand quavers support the right-hand melody, these quavers are a continuous feature throughout 
the piece with arpeggiated figures that ascend and descend the keyboard.  Both hands must have a 
legato feel, the pedal will help to connect the notes where the fingers/hands are unable to reach. 
Where possible, the connection of notes should be made with the fingers, the suggested fingering will 
help to facilitate this legato feel. There is a recurring ‘3 against 4’ rhythmic passage (eg. bar 5) which 
can be tricky when first encountered, this must be carefully negotiated (starting at a very slow pace 
to achieve an accurate distribution of notes and gradually building up speed). At bar 35 the melodic 
interest shifts to the left hand while the right hand takes over the quaver movement, it is important 
to listen closely and adjust the balance of melody and accompaniment accordingly. With the 
introduction of a chordal section at bar 51 it is important to balance the chords carefully, aiming for 
the most focus on the treble line. Keep a close eye out for changes of clef throughout the piece, and 
also changes of key signature. The opening melodic idea returns at bar 76, but this time the melody is 
divided between the right and left hands. Try to achieve a seamless transfer from one hand to the 
other, this area can be tricky to coordinate, but it must sound effortless in delivery. Pedal is an 
important feature in this piece and pedal-changes are indicated, slight clouding of harmonies will still 
be audible but this is a feature of music from the Impressionist period. That said, remember that the 
mood of the piece is dreamlike and aim to avoid an over-blurring or harmony, lightness of touch in 
the movement of quavers will help to minimize this. While there are some dramatic moments that 
require f sound, much of this piece requires gentle playing and a feeling of serenity and calm, aim to 
explore the softer tones and subtlety in the shaping of phrases. Rubato is very much a feature of this 
music and should also be explored. 
 
 
 
 
 
 
  


